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Landscape, still life and wildlife art challenges to try this autumn



CARAVAGGIO'S

on, faith and energy of ear

ury Europe can be found in the

ABOVE Mi great art --ﬂrh'~ of the Barogue period that smployed intense light and shade contrasts

yed tenebrism. Tenebrism, from the ltalian chiaroscuro), to create three-dimensional form.
'_r-'-.r'-r-'-t'1"|::|'=1'-:::| (dark), is both a descriptive term e also used a very nati -,::-liE;ii.;:; realism in the
and a style of painting originating in the 16th-
century. The ltalian painter Michelangelo Meris paintings to emaoti

da Caravaggio (1571-1610), more simply called
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As a purely descriptive term, tenebrism is
2Drism played an important spiritual role in

yrmation of the 16th and the ativ oups,

biblical figures, are enveloped in a dark, sombre,

rl | |.-| O, r"'l "_:.T r':: [l
narrative and identify the actors within it.
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LEFT

Jusepe de Ribera,
The Martvrdomn

i aaint

1634, oil on
canvas,
104x113cm
CLOCKWISE
FROM TOP RIGHT
Michelangelo
Merisi da
Caravaggio, Boy
Peeling Fruit,
1592-3, oil on
canvas, 63x53cm;
Al Gury uses
tenebrism in his
work Portrait

of Sarah, oil on

canvas, 35x28cm:;

Guido Reni, Lot
and his Daughters
L eaving sodom,
1615-186, oil

On canvas,

111.2%149.2cm

The final effect. when properly executed, is
one of intensity, immediacy and realism.

As a stylistic, emotional and spiritual
approach, tenebrism is a way of creating,
composing and narrating a powerful scene
meant to strongly effect, and engage the

viewer psychologically and spiritually. The

deep shadow that envelops the figures is

almost an emotional actor in the scene.

The clouded mood of the shading is also

a strong presence that controls the
character of the image and the feelings of the
r. The other equally powerful and dramatic
part of the ensembile is the stunning light that
reveals the tightly organised figural group and
helps create a strong sense of form, realism
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anda spiritualty.

Caravaggio used life models for his painted
characters. Unlike the figures of the popular
16th-century Mannerist movement, Caravaggio
focused on the gritty realism of the people in the
biblical stories he illuminated, an approach he
was often criticised for. To many, this realism
was seen as disrespectful to holy figures.

His painting technique was direct and
immediate. Unlike the artists who were rooted In
the highly intellectualised processes of the High
Renaissance and Mannerist movements, who
often worked from drawings in the completion of
their works, Caravaggio integrated each one of
his life models into the composition. Lay figures,
wooden or fabric lifelike mannequins, were used
to drape fabrics or costumes on.

Caravaggio’'s paint surface was often relatively
thin, and was scumbled on and modulated over
a loose placement drawing in oil on a toned
canvas ground. The dark brown tones of the
underpainting and brown ground would show
through the surface paint and create shadows.

Contrary to the myth of Old Master painting

being built from many glazes, Caravaggio was a
surprisingly direct painter. While his earlier work
exhibits more attention to midtones and careful
modulation, his later work employs very direct
and bold brush work.

These later paintings also reveal more of the
prown ground, scumbled paint and girect, alla
prima brush work. A superb awareness of
observed nature, deft drawing skill, and a >
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practical limited palette that was used to create
a strong sense of form, all facilitated
Caravaggio's direct approach.

Caravaggio's palette of Ochre, Umber, Red
Oxide, Carbon Black, Lead-Tin Yellow,
Verdigris and Lead White, was useful in creating

Vermillion,

strong forms. His approach to colour, in which
each object or area is simply changed from a
lighter, brighter colour/tone to a duller, darker,
more neutral one is one of the most ancient and
simplest strategies for creating form, strong
tonality and light and shade.

For Caravaggio, this process was useful in
creating the tenebrist structures he became
known for. It was a colour strategy which
remained dominant, in a variety of forms, in
European art until the advent of Impressionism.

Today it is commonly used by painters who might
be more interested in content and powerful,

simple tonal forms, as opposed to colourist or
Impressionist approaches,.

Caravaggio’s painting
generation of Barogue artists such as the
Spanish painters Jusepe de Ribera (1591-1652),
Diego Velazquez (1599-1660), and

[talian painter Guido Reni (1575-1642).

' influenced a whole
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ABOVE Al Gury, Copy

of Ribera, oil on

TENEBRISM IN
ACTION

In this painting, | exhibit
a tenebrist approach.
Strong tonality, a limited
colour palette, a
naturalist approach

to drawing and a close
compositional focus
creates a strong sense
of realism,

Brush placement of
the face is developed
on a toned ground of
Burnt Umber wash over
light brown gesso layer.
The primary tone
masses of the face have
been placed and
described in this step.
Light is ‘'scumbled
into the placement.
Here the light is not as
light in value or as
complex in development
as it will be in the final
step. Yellow Ochre, Burnt
Sienna and a touch
black with white has
been used.
Highlights and final
darks are added.
The highest lights,
darkest dark touches
and modulations of the
middle tones complete
the dramatic form and
light of the face.

panel, 35x28cm;

RIGHT Al Gury,
Caravaggio Copy,

The Taking of

Christ, oll on panel,

The legacy of tenebrism, and the work of
Caravaggio’s followers, also had a profound
influence on the visual choices of many 19th-

entury French painters
DEH roix l""—""‘: 1863)a
(18532-188

Today, tenebrism, the legacy of Caravaggio
and the painters that followed, play a vital role in
a variety of humanistic, realistic, social and

spiritual presentations of the 21st-century

such as Eugene
nd Edouard Manet

human experience in art.

www.algury.com. Beyond Caravaggio, an exhibition
of works exploring the influence of Caravaggio on
the art of his contemporaries, will be on display at
the National Gallery, London from 12 October to 15
January 2017, www.nationalgallery.org.uk




